The article studies the peculiarities of Dnieper, Don, Volga and Neva hydronyms use as aesthetically significant elements of an artistic text. The urgency of the work is that the development of language and speech aesthetics issues are among the promising trends of linguistic studies. However, the aesthetic resources of most onomastic units, including toponyms, are still poorly studied. The purpose of this study is to analyze the figurative possibilities of these hydronyms, functioning in the poetic works of Russian authors. The following methods were used as the main ones in the work: modeling, distributive, semanticstylistic and quantitative analysis. The material for the study was represented by the poetic works of the 19-20th centuries, extracted from the "National Corpus of the Russian Language". The novelty of the work was made up of selected figurative paradigms, in which the considered hydronyms are used as the subject of comparison. During the performed study five most voluminous figurative paradigms were revealed, in which the position of the right member is replaced by lexical units related to the concepts of "being", "water", "substance", "tissue" and "terrestrial space". The criteria of intentional rapprochement of hydronyms with other subject lexemes were determined in order to develop the imagery of a poetic text. The findings can be used to study the onomastic space of Russian language, as well as for the further development of artistic speech theory.
Introduction
The names of rivers, representing an important source of information, both of linguistic and cultural-historical nature, attracted the attention of representatives from various fields of linguistics repeatedly. A number of publications (Berger 1993; Fossat 2012; Greule 2014; Brozović, Virč 2015) contains the etymological analysis of hydronomic names. Many works (Vanagas 1970; Garipova 1991; Yurkiv 2002 ) are devoted to the problem of hydronym development in a certain region. The results of hydronym study in connection with the interpretation of the problem concerning the ancestral home of the Slavs are presented in the work by J. Udolph (1979) . The analysis of onomastic unit data in the aspect of word formation is reflected in one of the works by N.V. Podolskaya (1983) . At the same time, it should be noted that the hydronymic names have not been studied yet as aesthetically significant elements of a work of art language.
The purpose of our work, carried out within the framework of one of the study areas concerning the aesthetics of linguistic units, is the analysis and the description of the figurative potential of Dnieper, Don, Volga and Neva lexemes. The choice of these hydronyms is caused by such factors as the frequency of use in poetic discourse, their participation in the creation of the ideological and the thematic basis of a work, as well as in the reflection of an author's inner world.
Materials and methods
During the research the following methods were used as the main ones: modeling, distribution analysis, semantic-stylistic and quantitative analysis. The material for the study of onomastic units was represented by the texts of different genre works of Russian poets, inclining toward different literary trends. More than nine hundred text examples extracted from the "National Corpus of the Russian Language" were analyzed (http://ruscorpora.ru/search-poetic.html).
Results and discussion
The study of hydronym functioning in poetic works was carried out in the context of linguistic unit aesthetics problem, which is not universally accepted until now. According to our opinion, those language tools have aesthetic resources that are capable to have an aesthetic impact on a person as a target of speech. The essence of linguistic means aesthetic impact, which are elements of a literary work language, is that a reader receives spiritual pleasure in the process of getting acquainted with a work of verbal art, i.e. experiences a sensually rational experience, the basis of which is aesthetic pleasure, a sense of joy and the fullness of being.
The aesthetic properties of linguistic units, including proper names, can be studied in a number of ways. Among them, the language tools can be considered as the most actively what is the basis for the convergence of the considered hydronyms and the names of living objects? We believe that the criteria for such a rapprochement may be the desire of our consciousness to revitalize and spiritualize surrounding objects and natural phenomena, to endow them with the invaluable gift of life for a man. Polonskaya "Hello, city, loved forever..."); Like a charming maiden azure eyes, / Ukrainian heaven look; / As a blue belt, to the south from midnight / beauty is woven by Dnieper (E.
Grebenka "Recognition"); But the heart answered the Don: / "Shut up, blue trouser stripe! (S.
Lipkin "In the Night Rostov"). The criteria for the convergence of lexical units replacing X and Y positions in this model is the similarity of their denotata in form: it is not an accident that the semantic feature "a long, narrow part of a space, namely, fabric, material" acts as the common seme in the meanings of the following words: a ribbon, a trouser stripe and a belt (Ozhegov & Shvedova 2007: 319, 323, 576) . Waterways (Ozhegov & Shvedova 2007: 176, 634) ), as well as the associative relations by contiguity.
In addition to general models, paradigms were also revealed, reflecting the uniqueness of an individual hydronym speech behavior. Thus, the lexeme Volga in a number of poetic works approaches the words like life that make the part of "existential" concept, which undoubtedly distinguishes the object designated by it from the point of view of the Russian language speaker axiological orientation: The Volga is long, and life is short (V. Kamensky "Stenka Razin is the heart of the people"). It should be noted that such an interpretation of the hydronym Volga imagery can be presented in a weaker, implicit form: the relations between the members of the paradigm are expressed through the general meaning of the utterance, the nature of its syntactic organization: at that the lexical unit replacing the position of the reference image is omitted. For example: Among the ripe bread, / among the snow white / My Volga flows, / And I'm already thirty years old (L. Oshanin "The Volga flows"). The convergence of lexical units related to the concepts of "water" and "existential" is determined by a number of properties of their denotata, the most important of which is the ability to move in some specific direction. It is no accident that the verb "flow" in its first meaning "to move with a stream, a flow (about a fluid)" is combined with the words river, stream, and in the third meaning "to go, pass (about time)" -with lexemes life, time, etc. (Ozhegov & Shvedova, 2007: 797) . The proximity of the semantic spheres under consideration is also evidenced by archaic ideas about the world: the river in mythology is one of time passing symbols (Toporkov, 1995: 333) .
Conclusion
Thus, the lexemes Dnieper, Don, Volga and Neva are used as the subject of comparison in the following most general and vast paradigms: "water → creature", "water → water", "water → substance", "water → cloth", "water → Earthly space". The most frequent type of hydronym convergence with other words during the realization of their figurative possibilities is represented by the names of living objects, among which the activity of the terms of kinship (brother, mother, sister) , and also the names of persons by action (a feeder, a nurse, etc.) is high. In the process of hydronym personification, the means of morphology also participate due to the actualization of the aesthetic potential within the category of noun gender.
Summarizing the results of the study concerning the hydronyms Dnieper, Don, Volga and Neva as aesthetically significant language elements of poetic works of the 19th-20th centuries, we can make the following generalizations. The analysis of place names was carried out within the framework of a broad approach concerning the aesthetics of linguistic 
